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“Knowledge is power. Information is liberating. 
Education is the premise of progress, in every 

society, in every family”

Nelson Mandela

Name:

Tutor:
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This is your homework booklet, in your homework booklet you will find a knowledge 
organiser for each subject that you are going to study in learning cycle 1, these are a 

summary of the most important pieces of information that you need to know.

You will be expected to learn all this information and complete activities 
in your workbook.
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Your Homework Booklet

Belong    Believe    Be Proud

At TKASA, we place a great emphasis on the importance 
of reading in order to accelerate the development of your 
vocabulary and fluency in communication. Not only that, 
a good book will teach you more about the world around 
you and help you empathise with others. We recommend 
a minimum of 20 minutes of reading per day.  Have a look 
at the reading list below for some inspiration 

The Hunger Games  
Suzanne Collins 

Northern Lights  
Philip Pullman 

The Fault in Our Stars  
John Green 

The Lord of the Rings  
J. R. R. Tolkien 

Twilight  
Stephenie Meyer 

To Kill a Mocking Bird  
Harper Lee 

When Hitler Stole Pink Rabbit 
Judith Kerr   

Maggot Moon  
Sally Gardner 

Shug  
Jenny Han 

Jane Eyre 
Charlotte Brontë 

A Street Cat Named Bob 
James Bowen  

Stargirl 
Jerry Spinelli 

Roll of Thunder Hear My Cry  
Mildred D. Taylor 

Swallows and Amazons  
Arthur Ransome

The Wheel of Surya  
Jamila Gavin 

The Earthsea Quartet  
Ursula K. Le Guin 

Never Say Die  
Anthony Horowitz 

Treasure Island  
Robert Louis Stevenson 

Fly–By-Night  
Frances Hardinge 

Mortal Engines  
Philip Reeve 

Geek Girl  
Holly Smale 

Flour Babies  
Anne Fine 

My Family and Other Animals  
Gerald Durrell  

Holes   
Louis Sachar 

Cirque Du Freak  
Darren Shan 

Cow Girl  
G R Gemin 

The Girl Who Drank the Moon  
Kelly Barnhill 
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Knowledge Quiz
Your teacher will quiz you on your knowledge organiser 3 
times each learning cycle to check how well you are doing 
your homework. 
The ‘Mark’ box must be used to record your score from 
each quiz.

Belong    Believe    Be Proud

                         Maths                English              Science           Geography 

QUIZ 1                  /                         /                         /                         / 

QUIZ 2                  /                         /                         /                         / 

QUIZ 3                  /                         /                         /                         / 

Food & 
Nutrition                      History            MFL            Drama            Music                  

QUIZ 1                /                    /                    /                     /                    / 

QUIZ 2               /                    /                    /                     /                    / 

QUIZ 3               /                    /                    /                     /                    / 

                           Art                      DT                   Comp                    RS 

QUIZ 1                  /                         /                         /                         / 

QUIZ 2                  /                         /                         /                         / 

QUIZ 3                  /                         /                         /                         / 
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Knowledge Quiz
Your teacher will quiz you on your knowledge organiser 3 
times each learning cycle to check how well you are doing 
your homework. 
The ‘Mark’ box must be used to record your score from 
each quiz.

Belong    Believe    Be Proud

                         Maths                English              Science           Geography 

QUIZ 1                  /                         /                         /                         / 

QUIZ 2                  /                         /                         /                         / 

QUIZ 3                  /                         /                         /                         / 

Food & 
Nutrition                      History            MFL            Drama            Music                  

QUIZ 1                /                    /                    /                     /                    / 

QUIZ 2               /                    /                    /                     /                    / 

QUIZ 3               /                    /                    /                     /                    / 

                           Art                      DT                   Comp                    RS 

QUIZ 1                  /                         /                         /                         / 

QUIZ 2                  /                         /                         /                         / 

QUIZ 3                  /                         /                         /                         / 

Maths English Science Geography

QUIZ 1 / / / /

QUIZ 2 / / / /

QUIZ 3 / / / /

History MFL Drama Music PE

QUIZ 1 / / / / /

QUIZ 2 / / / / /

QUIZ 3 / / / / /

Art DT Comp RS

QUIZ 1 / / / /

QUIZ 2 / / / /

QUIZ 3 / / / /
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How to use your 
knowledge organiser 

for homework

Belong    Believe    Be Proud

The Knowledge Organisers are designed to help you learn a wide 
range of knowledge which in turn will mean you are more prepared 
for your lessons as well as the new style GCSEs that you will sit in 
the future. 
 
For homework you should use your knowledge organiser to 
complete one of our accepted strategies in your workbook you 
should either 
 

      •     Write 
 
      •     Mind Map 
 
      •     Transform 
 
Do not just copy into your workbook!  
 
Here are some tips on how you can use your workbook 
 
Your tutor will check your workbook each week
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Belong    Believe    Be Proud

Look, cover Write,  
check, Correct

First 
Look through and read the information on a section of your 
knowledge organiser 
 

Then 
Cover the section so you can no longer see 
the information

Next 
Try and write out the key 
definitions or facts that you 
need to know 
 
Now 
Uncover the section of your 
knowledge organiser and 
check how correct you were 
 
Finally 
Correct anything that you 
wrote down that was 
incorrect
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Belong    Believe    Be Proud

Look, cover Mind Map, 
check, Correct

 Key Words and Definitions 
 Chronology         The order in which events happened 
 Primary Source   Something from the time being studied for 

example if you were studying The Battle of 
Hastings a shield from the Saxon shield 
Wall would be primary source 

 Interpretation      A view of the past created from primary 
sources e.g. a museum exhibition about the 
Battle of Hastings is an interpretation. 

 Cause                   A reason why something happened 
 Consequence      A result of an event or change 
 Significance        A measure of how much impact an event, 

person or change has had. 
 Saxon                   Most of the English people before 1066 
 Norman                People from Normandy, France e.g.William 

the Conqueror 
 Tactics                  A planned action to help you achieve 

success 
 Cavalry                 Soldiers on horseback 
 Infantry                Soldiers on foot 
 The Church          Christian organisation led by the Pope. 

England was a catholic country until the 
16th century

Cycle 1 in History will focus on: An introduction to studying history, a depth study enquiry called why did William 
win the Battle of Hastings? and a short enquiry into why the Church was so important in medieval times.

History is finding out about the past 
by using the evidence that has been 
left behind.  It is also about asking 
questions and sorting out answers. 
In history we also look at how why 
interpretations are created

Here are the different time periods we use to divide up 
British History: 
 
55BC  -    410AD    Roman Britain 
410      -    1066       Saxon and Viking Britain 
1066    -    1485       Medieval Britain 
1485    -    1603       Tudor Britain 
1603    -    1714       Stuart Britain 
1714    -    1837       Georgian Britain 
1837    -    1901       Victorian Britain 
1901    -    1910       Edwardian britain

The five ways a historian can measure significance 
1       Did the person or event matter to the people at the 

time? 
2       Did the person or event affect a large number or a small 

but important group of people? 
3       Did the person or event cause change and if so, how 

great was the change? 
4       Was the change long lasting or short term? 
5       Is the person or event still seen as important today?

Interpretations are versions of history. Authors, film makers, 
and museum designers are all producers of interpretations. 
There are different interpretations of the same event or 
person.

H
istory

!

!!
Topic 1 
What is 
History?

First 
Look through and read the information on a section of your 
knowledge organiser 
 

Then 
Cover the section so you can no longer see 
the information

Next 
Create a mind map that maps 
out everything from your 
knowledge organiser using 
keywords, colour and images 
 
Now 
Uncover the section of your 
knowledge organiser and check 
how correct you were 
 
Finally 
Correct anything that you wrote 
down that was incorrect
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Belong    Believe    Be Proud

Look, cover Mind Map, 
check, Correct

 Key Words and Definitions 
 Chronology         The order in which events happened 
 Primary Source   Something from the time being studied for 

example if you were studying The Battle of 
Hastings a shield from the Saxon shield 
Wall would be primary source 

 Interpretation      A view of the past created from primary 
sources e.g. a museum exhibition about the 
Battle of Hastings is an interpretation. 

 Cause                   A reason why something happened 
 Consequence      A result of an event or change 
 Significance        A measure of how much impact an event, 

person or change has had. 
 Saxon                   Most of the English people before 1066 
 Norman                People from Normandy, France e.g.William 

the Conqueror 
 Tactics                  A planned action to help you achieve 

success 
 Cavalry                 Soldiers on horseback 
 Infantry                Soldiers on foot 
 The Church          Christian organisation led by the Pope. 

England was a catholic country until the 
16th century

Cycle 1 in History will focus on: An introduction to studying history, a depth study enquiry called why did William 
win the Battle of Hastings? and a short enquiry into why the Church was so important in medieval times.

History is finding out about the past 
by using the evidence that has been 
left behind.  It is also about asking 
questions and sorting out answers. 
In history we also look at how why 
interpretations are created

Here are the different time periods we use to divide up 
British History: 
 
55BC  -    410AD    Roman Britain 
410      -    1066       Saxon and Viking Britain 
1066    -    1485       Medieval Britain 
1485    -    1603       Tudor Britain 
1603    -    1714       Stuart Britain 
1714    -    1837       Georgian Britain 
1837    -    1901       Victorian Britain 
1901    -    1910       Edwardian britain

The five ways a historian can measure significance 
1       Did the person or event matter to the people at the 

time? 
2       Did the person or event affect a large number or a small 

but important group of people? 
3       Did the person or event cause change and if so, how 

great was the change? 
4       Was the change long lasting or short term? 
5       Is the person or event still seen as important today?

Interpretations are versions of history. Authors, film makers, 
and museum designers are all producers of interpretations. 
There are different interpretations of the same event or 
person.

H
istory

!

!!
Topic 1 
What is 
History?

First 
Look through and read the information on a section of your 
knowledge organiser 
 

Then 
Cover the section so you can no longer see 
the information

Next 
Create a mind map that maps 
out everything from your 
knowledge organiser using 
keywords, colour and images 
 
Now 
Uncover the section of your 
knowledge organiser and check 
how correct you were 
 
Finally 
Correct anything that you wrote 
down that was incorrect
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Belong    Believe    Be Proud

Look, cover Transform,  
check, Correct

  Kings      Play      Chess       On        Fine       Glass      Sets
K 
I 
N 
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D 
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Y 
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C 
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F 
A 
M 
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L 
Y 

K 
I 
N 
G 
D 
O 
M

G 
E 
N 
U 
S

S 
P 
E 
C 
I 
E 
S

Next 
Transform the information on  
the knowledge organiser into  
either a mnemonic or series of images 
 
Now 
Uncover the section of your knowledge 
organiser and check how correct you were 
 
Finally 
Correct anything that you wrote down that 
was incorrect

 Key Words and Definitions 
 Chronology         The order in which events happened 
 Primary Source   Something from the time being studied for 

example if you were studying The Battle of 
Hastings a shield from the Saxon shield 
Wall would be primary source 

 Interpretation      A view of the past created from primary 
sources e.g. a museum exhibition about the 
Battle of Hastings is an interpretation. 

 Cause                   A reason why something happened 
 Consequence      A result of an event or change 
 Significance        A measure of how much impact an event, 

person or change has had. 
 Saxon                   Most of the English people before 1066 
 Norman                People from Normandy, France e.g.William 

the Conqueror 
 Tactics                  A planned action to help you achieve 

success 
 Cavalry                 Soldiers on horseback 
 Infantry                Soldiers on foot 
 The Church          Christian organisation led by the Pope. 

England was a catholic country until the 
16th century

Cycle 1 in History will focus on: An introduction to studying history, a depth study enquiry called why did William 
win the Battle of Hastings? and a short enquiry into why the Church was so important in medieval times.

History is finding out about the past 
by using the evidence that has been 
left behind.  It is also about asking 
questions and sorting out answers. 
In history we also look at how why 
interpretations are created

Here are the different time periods we use to divide up 
British History: 
 
55BC  -    410AD    Roman Britain 
410      -    1066       Saxon and Viking Britain 
1066    -    1485       Medieval Britain 
1485    -    1603       Tudor Britain 
1603    -    1714       Stuart Britain 
1714    -    1837       Georgian Britain 
1837    -    1901       Victorian Britain 
1901    -    1910       Edwardian britain

The five ways a historian can measure significance 
1       Did the person or event matter to the people at the 

time? 
2       Did the person or event affect a large number or a small 

but important group of people? 
3       Did the person or event cause change and if so, how 

great was the change? 
4       Was the change long lasting or short term? 
5       Is the person or event still seen as important today?

Interpretations are versions of history. Authors, film makers, 
and museum designers are all producers of interpretations. 
There are different interpretations of the same event or 
person.

H
istory

!

!!
Topic 1 
What is 
History?

First 
Look through and read the information on a section of your 
knowledge organiser 
 

Then 
Cover the section so you can no longer see 
the information
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Speaking to people you trust - friends, family and 
teachers or support staff at school  

 
Art therapy/ reading  

 
Eating well  

 
Exercising - doesn't have to be at the gym, a 

walk on the beach? After school club  
 

Social media detox - or stay away from the ones that 
give you the most anxiety body image - instagram? 

  
Listening to music  

 
Watch your favourite film or tv programme  

 
Self care pamper - facemask?  

 
Spend time with your pets  

 
Try a new hobby or skill? 

  
Organise your time  

 

Safeguarding
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Useful Numbers
USEFUL PHONE NUMBERS 

 
 
 
Samaritans - To talk about anything that is upsetting you 
116 123  
 
Mindline Somerset - 01823 276 892 
 
National Suicide Prevention Helpline UK - Offers a supportive 
listening service to anyone with thoughts of suicide. 0800 689 
5652  
 
Text "SHOUT" to 85258 to contact the Shout Crisis Text 
Line  
 
Mind provides confidential mental health information ser-
vices 0300 123 3393  
 
The Mix provides judgement-free information and support to 
young people aged 13-25 on a range of issues 0808 808 4994  
 
FRANK (National Drugs Helpline) - National drugs helpline of-
fering general advice and information. 0300 123 6600 
 
In Charley's Memory is a charity that offers one-to-one coun-
selling for young people aged 11-25 in North Somerset and 
Somerset. 01278 557490  
 
Young Somerset is the largest youth work charity in Somer-
set and our mission is to put young people first. 01278 722100 
 

Safeguarding 
Around the school there are posters with members of TKASA Safeguarding 

Team. 
 
 

If you are worried about something or someone please contact one of the 
Safeguarding Team  
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X
-2

-1
0

1
2

y
-1

1
3

5
7

Draw the graphof y = 2x + 3, for values of x between -2 and 2
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 to
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: 

(-
2,

 -1
) (

-1
, 1

) (
0,

 3
) (

1,
 5

) a
nd

 (2
,7

)
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e 
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 y

 =
 2

x 
+ 

3

If 
x 

= 
2,

 (2
 x

 2
) +

 3
 =

 7
If 

x 
= 

1,
 (2

 x
 1

) +
 3

 =
 5

If 
x 

= 
0,

 (2
 x

 0
) +

 3
 =

 3
If 

x 
= 

-1
, (

2 
x 

-1
)+

 3
 =

 1
If 

x 
= 

-2
, (

2 
x 

-2
)+

 3
 =

 -1

y 
= 

3

x 
= 

1

y 
= 

x
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w

or
k 
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t t
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 a
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w
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e 
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m
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fic
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a 
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m
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r w
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ch

 m
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tip
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a 
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m
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e 
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ef
fic
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g 
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m
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e 
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a

in
eq

ua
lit

y
a 

w
ay

 o
f c

om
pa

rin
g 

va
lu

es
, f

or
 e

xa
m

pl
e,

 3
 >

 2
 m

ea
ns

 
th

at
 3

 is
 g

re
at

er
 th

an
 2

To
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2:

Fo
rm

in
g 

an
d 

so
lv

in
g 

lin
ea

r 
eq

ua
tio

ns

So
lv

in
g 

eq
ua

tio
ns

 w
ith

 a
n 

un
kn

ow
n 

on
 o

ne
 s

id
e

So
lv

in
g 

eq
ua

tio
ns

 w
ith

 a
n 

un
kn

ow
n 

on
 b

ot
h 

si
de

s

In
eq

ua
lit

ie
s

an
d 

eq
ua

tio
ns

ar
e 

so
lv

ed
 e

xa
ct

ly
 

th
e 

sa
m

e 
w

ay
, y

ou
 ju

st
 n

ee
d 

to
 re

m
em

be
r t

o 
tre

at
 th

e 
in

eq
ua

lit
y 

(<
 >

) s
ym

bo
ls

 th
e 

sa
m

e 
w

ay
 

th
at

 y
ou

 w
ou

ld
 th

e 
eq

ua
ls

 (=
) s

ym
bo

l. 

In
 o

rd
er

 to
 s

ol
ve

 a
lin

ea
r e

qu
at

io
n

or
 a

si
m

pl
e 

eq
ua

tio
n

w
e 

ne
ed
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 w

or
k 

ou
t 
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e 

va
lu

e 
of
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e 

un
kn

ow
n 

va
ria
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e 
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 d
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ng
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e 

op
po

si
te

 o
f w
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t t
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 o

pe
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tio
n 

te
lls
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s 

to
 d

o.

So
lv
e:

3x
 +

 6
 =

 1
8

-6
-6

3x
 =

 1
2

÷
3

÷
3

x =
 4

Be
ca

us
e 

w
e 

ha
ve

 +
 

6 
in

 th
e 

eq
ua

tio
n,

 w
e 

ne
ed

 to
 –

6

Be
ca

us
e 

w
e 

ha
ve

 3
 

lo
ts

 o
f x

, w
e 

ne
ed

 to
 

di
vi

de
 b

y 
3,

 to
 fi

nd
 

th
e 

va
lu

e 
of

 1
 o

f t
he

 
un

kn
ow

ns
 (x

)

So
lv
e:

5x
 +

 6
 =

 2
x +

 9
-2

x
-2

x

3x
 +

 6
 =

 9
-6

-6

3x
 =

 3
÷

3
÷

3

x =
 1
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at
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n
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 b
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h 
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e 
le

as
t 

nu
m

be
r o
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d 
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m
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, 

in
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 c
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e 
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al
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r t
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n 
5x
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e 

fa
ct

or
s 

of
 a

n 
ex

pr
es

si
on

, t
he

 o
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Te
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u 
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in
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tu
re
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y 
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, e
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 p

rim
e,

 fa
ct

or
s
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d 

m
ul

tip
le

s.

Th
e 

fa
ct

or
s

of
 n

um
be

r a
re

 th
e 

nu
m

be
rs

 th
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 w
ill 

m
ul

tip
ly
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 fo

rm
 th

at
 n

um
be

r, 
fo

r e
xa

m
pl

e,
 th

e 
fa

ct
or

s 
of

 2
4 

ar
e 

1,
 2

, 3
, 4

, 6
, 8

, 1
2 

an
d

24
, 

as
 1

 x
 2

4 
= 

24
, 2

 x
 1

2 
= 

24
, 3

 x
 8

 =
 2

4 
an

d 
4 

x 
6 

= 
24

.

Th
e 

m
ul

tip
le

s
of

 a
 n

um
be

r a
re
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e 

nu
m

be
rs
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at

 a
re
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 th

at
 m
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tip
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at
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n 
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e,
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r e
xa

m
pl

e 
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e 
m
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tip

le
s 

of
 5

 a
re

 5
, 1

0,
 1

5,
 2

0,
 2

5…
 

be
ca

us
e 

1 
x 

5 
= 

5,
 2

 x
 5

 =
 1

0,
 3

 x
 5

 =
 1

5,
 4

 x
 5

 =
 2

0,
 5

 x
 5

 =
 2

5.
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n 
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Ex
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nd
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 (x

 +
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) (
x 

+ 
3)

M
ET

H
O

D
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: G
R

ID
M
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H

O
D

 2
: F
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IL
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O

D
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: A
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R
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nd
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 s
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pl

ify
 (x

 +
 2

) (
x 

+ 
3)
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 a
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 s
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ify
 (x

 +
 2

) (
x 

+ 
3)

x 
+ 

2
x

x2
2x

+ 
3

3x
+ 

6

x2
+ 

5x
 +

 6

(x
 +

 2
) (

x +
 3

)
Fi
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t: 

x 
x 

x 
= 

x2

O
ut

si
de

: x
 x

 3
 =

 3
x 

In
si

de
: 2

 x
 x

 =
 2

x
La

st
: 2

 x
 3

 =
 6

x2
+ 

5x
 +

 6

x2
x

x
x

x x
1 1

1 1
1 1

x2
+ 

5x
 +

 6



Be
lo

ng
 B

el
ie

ve
 B

e 
Pr

ou
d

15

Maths

Maths
3D

 S
H

AP
ES

 –
K

EY
 W

O
R

D
S 

AN
D

 D
EF

IN
IT

IO
N

S

fa
ce

th
e 

fla
t s

ur
fa

ce
 o

f a
 3

D
 s

ha
pe

ed
ge

th
e 

si
de

 o
f a

 3
D

 s
ha

pe
, w

he
re

 tw
o 

fa
ce

s 
m

ee
t

ve
rte

x
a 

po
in

t(s
) w

he
re

 th
e 

ed
ge

s 
of

 a
 s

ol
id

 fi
gu

re
 m

ee
t

pr
is

m
a 

pr
is

m
 is

 a
 3

D
 s

ha
pe

 w
ith

 th
e 

sa
m

e 
cr

os
s-

se
ct

io
n 

al
l 

th
e 

w
ay

 a
lo

ng
 it

s 
le

ng
th

ne
t

a 
fla

t s
ha

pe
 w

hi
ch

 c
an

 b
e 

fo
ld

ed
 u

p 
in

to
 a

 3
D

 s
ol

id

pl
an

a 
te

ch
ni

ca
l d

ra
w

in
g 

sh
ow

in
g 

th
e 

de
ta

ils
 o

f a
n 

ob
je

ct
 

vi
ew

ed
 fr

om
 d

ire
ct

ly
 a

bo
ve

el
ev

at
io

n
th

e 
vi

ew
 o

f a
 3

D
 s
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n
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m
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ta

l s
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 o
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D
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a
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e 

to
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l a
re

a 
of
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h 
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 o
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D
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t
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e
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un

d 
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e 

ci
rc

le
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er
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)

vo
lu

m
e

th
e 

am
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nt
 o

f s
pa

ce
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ie
d 
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n 
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ec
t
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3D
 S

ha
pe

s

A 
cu

be
 h

as
:

6 
Fa

ce
s

12
 E

dg
es

 
8 

Ve
rti

ce
s

VO
LU

M
E:

To
 fi

nd
 th

e 
vo

lu
m

e 
of

 a
 p

ris
m

, y
ou

 n
ee

d 
to

 
fin

d 
th

e 
ar

ea
 o

f t
he

 c
ro

ss
-s

ec
tio

n 
(th

e 
fa

ce
 

th
at

 ru
ns

 th
ro

ug
h 

th
e 

sh
ap

e)
 a

nd
 m

ul
tip

ly
 it

 
by

 th
e 

le
ng

th
. 

To
 fi

nd
 th

e 
vo

lu
m

e
of

 th
is

 
pr
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m

, y
ou

 n
ee

d 
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 fi
nd

 th
e 

ar
ea

 o
f t

he
 tr

ia
ng

le
 a

nd
 

m
ul

tip
ly

 b
y 

th
e 

le
ng

th
.

4 
x 

3 
= 

12
12

 ÷
2 

= 
6

6 
x 

9 
= 

54
 c

m
3

D
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’t 
fo

rg
et

 u
ni

ts
 fo

r 
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lu
m

e 
ar

e 
cm

3 , 
m

m
3

et
c.

SU
R

FA
C

E 
AR
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:
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 fi

nd
 th

e 
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rfa
ce

 a
re

a 
of

 a
 3

D
 s

ol
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, y
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ne

ed
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nd
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e 
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 o
f a

ll 
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e 
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s 
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d 
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d 
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ge
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.
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r t

he
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ia
ng
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 p
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m
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bo
ve
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e 
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e 
5 

fa
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s 
–

se
e 
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e 

ta
bl

e 
op

po
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te
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r e
ac

h 
of

 
th

er
e 

ar
ea

s.

D
on

’t 
fo

rg
et

 u
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r 
su

rfa
ce

 a
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a 
ar

e 
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2 , 
m

m
2

et
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m

: a
 s

in
gl
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m
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r o
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 o
f t

he
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e 
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s 

liv
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m
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a 
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m

m
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, b
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t) 

an
d 
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e 
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in
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ot

ic
) p

ar
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f t
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en

t

B
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ve
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e 
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m
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s 
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d 
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ea
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ai
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n 
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ity
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oe
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m
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 d
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y 
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or
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B
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ve
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lo
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) 

H
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s 

us
e 
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e 
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rth
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 n
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s
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r a
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r o

f
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, i
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●

en
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gy
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 fu
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s 
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r w
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m
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●
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g 

m
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r s
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r

●
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g
●
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●
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g 
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s 
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e 
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e 
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r b
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ch
ild

re
n 

su
ffe

r m
al

ar
ia

 &
 d

ys
en

te
ry

 
● 

Re
du

ci
ng

 u
ne

m
pl

oy
m

en
t &

 c
rim

e 
- v

io
le

nt
 c

rim
e 

is 
fu

el
le

d 
by

 p
ov

er
ty

 a
nd

 
d

om
es

tic
 v

io
le

nc
e 

● 
M

an
ag

in
g 

en
vi

ro
nm

en
ta

l i
ss

ue
s 

(w
as

te
, p

ol
lu

tio
n,

 c
on

ge
st

io
n)

- c
oo

ki
ng

 fi
re

s 
an

d
 b

ur
ni

ng
 ru

bb
ish

 c
au

se
 se

rio
us

 a
ir 

po
llu

tio
n.

   

Bu
s 

Ra
pi

d 
Tr

an
sit

 B
RT

 
● 

N
ee

de
d

 to
 ta

ck
le

 tr
af

fic
 c

on
ge

st
io

n 
an

d
 a

ir 
po

llu
tio

n 
an

d 
so

 th
at

 p
eo

pl
e 

w
ho

 liv
e 

in
 sl

um
s c

an
 tr

av
el

 to
 fi

nd
 w

or
k 

an
d 

ac
ce

ss
 s

er
vi

ce
s 

● 
It 

is 
pl

an
ne

d
 to

 in
cl

ud
e 

13
3 

x 
15

0 
se

at
 b

us
es

, 2
5k

m
 n

ew
 b

us
 la

ne
s 

an
d

 
au

to
m

at
ic

 ti
ck

et
in

g 
● 

It 
w

ill 
co

st
 U

S$
1.

18
 b

ill
io

n 
an

d 
be

 p
a

rt 
fu

nd
ed

 b
y 

a 
W

or
ld

 B
an

k 
lo

an
 w

hi
ch

 
w

ill 
ne

ed
 to

 b
e 

re
pa

id
. 

● 
Th

e 
Ka

m
pa

la
 B

RT
 w

as
 d

ue
 to

 o
pe

n 
in

 2
01

8 
bu

t t
hi

s o
pe

ni
ng

 h
as

 b
ee

n 
d

el
ay

ed
. 

Geography 

To
pi

c 
2:

 K
am

pa
la
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K
ey

 w
or

ds
 a

nd
 d

ef
in

iti
on

s 
 P

hi
lo

so
ph

y 
Th

e 
st

ud
y 

of
 k

no
w

le
dg

e,
 re

al
ity

 &
 e

xi
st

en
ce

 
D

es
ig

n 
ar

gu
m

en
t 

Th
e 

ar
gu

m
en

t t
ha

t a
n 

in
te

lli
ge

nt
 c

re
at

or
 

ex
is

ts
 b

as
ed

 o
n 

pe
rc

ei
ve

d 
ev

id
en

ce
 o

f t
he

 
de

si
gn

 o
f t

he
 n

at
ur

al
 w

or
ld

. 
Fi

rs
t c

au
se

 
ar

gu
m

en
t 

Th
e 

ar
gu

m
en

t t
ha

t G
od

 e
xi

st
s 

ba
se

d 
on

 th
e 

id
ea

 th
at

 e
ve

ry
th

in
g 

ha
s 

a 
ca

us
e.

 
P

rim
e 

m
ov

er
 

G
od

 in
iti

at
es

 a
ll 

ch
an

ge
 a

nd
 m

ot
io

n.
 

A
na

lo
gy

 
A

 c
om

pa
ris

on
 b

et
w

ee
n 

on
e 

th
in

g 
an

d 
an

ot
he

r. 
E

vo
lu

tio
n 

Th
e 

de
ve

lo
pm

en
t o

f o
rg

an
is

m
s 

ov
er

 ti
m

e 
to

 
ad

ap
t t

o 
th

ei
r e

nv
iro

nm
en

ts
. 

B
ig

 B
an

g 
th

eo
ry

 
A

 th
eo

ry
 a

bo
ut

 h
ow

 th
e 

un
iv

er
se

 b
eg

an
. 

P
ro

bl
em

 o
f E

vi
l 

C
an

 G
od

 b
e 

lo
vi

ng
 if

 e
vi

l e
xi

st
s 

in
 th

e 
w

or
ld

? 
G

en
es

is
 

Th
e 

fir
st

 b
oo

k 
of

 th
e 

B
ib

le
. 

A
th

ei
st

 
S

om
eo

ne
 w

ho
 d

is
be

lie
ve

s,
 o

r l
ac

ks
 a

 b
el

ie
f 

in
 a

 G
od

 o
r g

od
s.

 
A

gn
os

tic
 

Th
e 

be
lie

f t
ha

t w
he

th
er

 a
 G

od
 e

xi
st

s 
ca

nn
ot

 
be

 p
ro

ve
d 

or
 d

is
pr

ov
ed

. 

Ye
ar

 9
 C

yc
le

 1
 K

no
w

le
dg

e 
O

rg
an

is
er

 

 A
sk

in
g 

qu
es

tio
ns

 a
re

 im
po

rta
nt

 in
 th

e 
st

ud
y 

of
 

P
hi

lo
so

ph
y 

an
d 

E
th

ic
s.

 S
om

et
im

es
, q

ue
st

io
ns

 
do

n’
t a

lw
ay

s 
ha

ve
 a

ns
w

er
s 

bu
t t

he
y 

ar
e 

st
ill 

w
or

th
y 

of
 d

is
cu

ss
io

n.
 

C
yc

le
 1

 in
 R

S
 w

ill
 fo

cu
s 

on
: A

n 
in

tro
du

ct
io

n 
to

 P
hi

lo
so

ph
y 

so
 th

at
 y

ou
 c

an
 b

eg
in

 to
 u

nd
er

st
an

d 
th

e 
th

eo
rie

s 
be

hi
nd

 th
e 

bi
g 

qu
es

tio
ns

 o
f l

ife
.  

 

To
pi

c 
1 

St
ud

yi
ng

 
Ph

ilo
so

ph
y 

In
 K

S3
 R

S 
yo

u 
w

ill
 s

tu
dy

 
Ph

ilo
so

ph
y 

an
d 

Et
hi

cs
 a

nd
 

le
ar

n 
ho

w
 c

er
ta

in
 c

on
ce

pt
s 

ca
n 

be
 a

pp
lie

d 
in

 s
oc

ie
ty

 
to

da
y,

 in
cl

ud
in

g:
  

 

 
 

 
 

 
 

 
 

 
 

 
 

 In
 R

S 
yo

u 
w

ill
 s

tu
dy

 6
 

di
ffe

re
nt

 re
lig

io
ns

 a
nd

 

Th
er

e 
ar

e 
bi

g 
qu

es
tio

ns
 w

hi
ch

 w
e 

w
ill

 c
on

si
de

r a
nd

 d
is

cu
ss

 in
 R

S
, 

su
ch

 a
s:

   

1.
 W

hy
 a

re
 w

e 
he

re
? 

 
2.

 Is
 th

er
e 

a 
G

od
? 

 
3.

 W
hy

 is
 th

er
e 

su
ffe

rin
g 

in
 th

e 
w

or
ld

 is
 G

od
 is

 a
ll-

lo
vi

ng
? 

 
4.

 C
an

 th
e 

de
at

h 
pe

na
lty

 b
e 

ju
st

ifi
ed

? 
 

5.
 W

ha
t i

s 
a 

go
od

 a
ct

io
n?

  
6.

 Is
 e

ut
ha

na
si

a 
w

ro
ng

? 
 

7.
 D

o 
w

e 
ha

ve
 fr

ee
 w

ill
? 

 
8.

 Is
 w

ar
 e

ve
r a

cc
ep

ta
bl

e?
 

 

Ph
ilo

so
ph

y 
Is

 th
er

e 
a 

G
od

? 
 

Ph
ilo

so
ph

y 
W

ha
t a

ct
io

ns
 c

an
 

be
 c

on
si

de
re

d 
go

od
? 

 

Et
hi

cs
 

Is
 h

um
an

 li
fe

 
sa

cr
ed

? 

Et
hi

cs
 

C
an

 e
th

ic
al

 th
eo

rie
s 

be
 a

pp
lie

d 
to

 m
od

er
n 

so
ci

et
y?
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         Religious Studies 

Ph
ilo

so
ph

y 

Th
e 

D
es

ig
n 

A
rg

um
en

t 

Th
is

 th
eo

ry
 a

rg
ue

s 
th

at
 th

er
e 

m
us

t b
e 

an
 in

te
lli

ge
nt

 c
re

at
or

 a
s 

w
e 

ca
n 

ob
se

rv
e,

 u
si

ng
 o

ur
 

se
ns

es
 a

nd
 o

ur
 re

as
on

, t
ha

t 
so

m
et

hi
ng

 m
us

t h
av

e 
de

si
gn

ed
 

th
e 

na
tu

ra
l w

or
ld

.  

Aq
ui

na
s 

ar
gu

ed
 th

at
 th

e 
na

tu
ra

l 
w

or
ld

 h
as

 o
rd

er
 a

nd
 p

ur
po

se
 s

o 
ev

er
yt

hi
ng

 m
us

t h
av

e 
be

en
 

de
si

gn
ed

. 

Aq
ui

na
s 

gi
ve

s 
an

 e
xa

m
pl

e 
of

 a
n 

ar
ro

w
 re

ac
hi

ng
 a

 ta
rg

et
. T

he
 

ar
ro

w
 d

id
 n

ot
 re

ac
h 

th
e 

ta
rg

et
 b

y 
its

el
f. 

A
n 

ar
ch

er
 m

us
t h

av
e 

ai
m

ed
 a

nd
 fi

re
d 

th
e 

ar
ro

w
. 

Aq
ui

na
s 

co
nc

lu
de

s 
th

at
 th

e 
un

iv
er

se
 m

us
t h

av
e 

ha
d 

a 
de

si
gn

er
 a

s 
na

tu
re

 h
as

 o
rd

er
 

an
d 

pu
rp

os
e.

 

W
ill

ia
m

 P
al

ey
 b

el
ie

ve
d 

th
at

 th
e 

w
or

ld
 is

 s
o 

co
m

pl
ex

 th
at

 it
 m

us
t 

ha
ve

 p
ur

po
se

. P
al

ey
 u

se
d 

a 
w

at
ch

 to
 il

lu
st

ra
te

 h
is

 p
oi

nt
. I

f h
e 

ca
m

e 
ac

ro
ss

 a
 m

ec
ha

ni
ca

l 
w

at
ch

 o
n 

th
e 

gr
ou

nd
, h

e 
w

ou
ld

 
as

su
m

e 
th

at
 it

s 
m

an
y 

co
m

pl
ex

 
pa

rts
 fi

tte
d 

to
ge

th
er

 fo
r 

a 
pu

rp
os

e 
an

d 
th

at
 it

 h
ad

 n
ot

 
co

m
e 

in
to

 e
xi

st
en

ce
 b

y 
ch

an
ce

. 
Th

er
e 

m
us

t b
e 

a 
w

at
ch

m
ak

er
.  

 

Th
er

e 
ar

e 
di

ffe
re

nt
 b

el
ie

fs
 a

bo
ut

 th
e 

ca
us

e 
of

 th
e 

un
iv

er
se

. 

1.
 

M
os

t r
el

ig
io

ns
 o

ffe
r a

n 
ex

pl
an

at
io

n 
ab

ou
t h

ow
 th

e 
un

iv
er

se
 w

as
 c

re
at

ed
 a

nd
 th

is
 u

su
al

ly
 in

vo
lv

es
 a

 d
iv

in
e 

cr
ea

to
r. 

R
el

ig
io

ns
 te

nd
 to

 fo
cu

s 
on

 w
hy

 th
e 

un
iv

er
se

 w
as

 c
re

at
ed

. 
2.

 
Sc

ie
nt

ifi
c 

th
eo

rie
s 

ha
ve

 b
ee

n 
pr

op
os

ed
 to

 tr
y 

to
 o

ffe
r a

n 
ex

pl
an

at
io

n 
as

 to
 h

ow
 th

e 
un

iv
er

se
 w

as
 c

re
at

ed
. 

Sc
ie

nt
ifi

c 
th

eo
rie

s 
av

oi
d 

try
in

g 
to

 e
xp

la
in

 w
hy

 th
e 

un
iv

er
se

 w
as

 c
re

at
ed

 a
nd

 in
st

ea
d 

fo
cu

s 
on

 h
ow

 th
e 

un
iv

er
se

 
w

as
 c

re
at

ed
. 

3.
 

M
an

y 
sc

ho
la

rs
 h

av
e 

pu
t f

or
w

ar
d 

th
eo

rie
s 

ab
ou

t h
ow

 a
nd

 w
hy

 th
e 

un
iv

er
se

 w
as

 c
re

at
ed

. S
om

e 
sc

ho
la

rs
 u

se
 o

nl
y 

re
lig

io
n 

to
 s

up
po

rt 
th

ei
r a

rg
um

en
t, 

w
hi

ls
t o

th
er

 s
ch

ol
ar

s 
co

m
bi

ne
 b

ot
h 

re
lig

io
n 

an
d 

sc
ie

nc
e 

to
 tr

y 
to

 e
xp

la
in

 h
ow

 
an

d 
w

hy
 th

e 
un

iv
er

se
 w

as
 c

re
at

ed
. 

 Th
e 

Fi
rs

t C
au

se
 A

rg
um

en
t 

Th
is

 a
rg

um
en

t i
s 

ba
se

d 
on

 
th

e 
id

ea
 th

at
 e

ve
ry

th
in

g 
ha

s 
a 

ca
us

e.
 T

he
 u

ni
ve

rs
e 

m
us

t h
av

e 
a 

ca
us

e 
an

d 
th

at
 c

au
se

 is
 G

od
. 

Th
in

gs
 s

ta
y 

th
e 

sa
m

e 
un

le
ss

 s
om

e 
fo

rc
e 

ac
ts

 
up

on
 th

em
 to

 m
ak

e 
th

em
 

m
ov

e 
or

 c
ha

ng
e.

 A
n 

‘u
nm

ov
ed

 m
ov

er
’ (

G
od

) 
m

us
t h

av
e 

se
t t

hi
ng

s 
in

to
 

m
ot

io
n.

 T
he

re
fo

re
, G

od
 is

 
th

e 
ca

us
e 

of
 th

e 
un

iv
er

se
. 

Aq
ui

na
s 

ca
m

e 
to

 th
is

 
co

nc
lu

si
on

 b
ec

au
se

 
hu

m
an

s 
ar

e 
co

nt
in

ge
nt

; 
w

e 
de

ve
lo

p 
fro

m
 

so
m

et
hi

ng
 to

 e
xi

st
 i.

e 
pa

re
nt

s.
 G

od
 m

us
t b

e 
th

e 
ca

us
e 

of
 e

ve
ry

th
in

g’
s 

ex
is

te
nc

e.
 

 
 

Th
e 

Pr
ob

le
m

 o
f E

vi
l 

H
ow

 c
an

 G
od

 b
e 

al
l l

ov
in

g 
if 

ev
il 

ex
is

ts
? 

H
ow

 c
an

 G
od

 b
e 

al
l-

po
w

er
fu

l i
f h

e 
do

es
 n

ot
 ri

d 
ev

il?
 

Ei
th

er
, G

od
 is

n’
t a

ll 
lo

vi
ng

 a
nd

 
po

w
er

fu
l o

r t
he

 e
xi

st
en

ce
 o

f 
G

od
 c

an
 b

e 
qu

es
tio

ne
d.

  

W
ha

t a
re

 th
e 

di
ffe

re
nt

 re
lig

io
us

 v
ie

w
po

in
ts

 a
bo

ut
 c

re
at

io
n?

 

C
hr

is
tia

ni
ty

 
G

od
 m

ad
e 

th
e 

un
iv

er
se

 in
 6

 d
ay

s 
an

d 
re

st
ed

 o
n 

th
e 

7th
. 

B
ud

dh
is

m
 

B
ud

dh
is

ts
 d

on
’t 

te
nd

 to
 fo

cu
s 

on
 q

ue
st

io
ns

 th
ey

 c
an

’t 
an

sw
er

. B
ud

dh
is

ts
 a

re
 m

or
e 

co
nc

er
ne

d 
w

ith
 re

du
ci

ng
 

su
ffe

rin
g 

in
 th

e 
he

re
 a

nd
 n

ow
. 

Ju
da

is
m

 
G

-d
 m

ad
e 

th
e 

un
iv

er
se

 in
 6

 d
ay

s 
an

d 
re

st
ed

 o
n 

th
e 

7th
. 

Is
la

m
 

Th
er

e 
is

 n
o 

si
ng

le
 s

to
ry

 o
f c

re
at

io
n 

fo
r M

us
lim

s.
 A

ll 
M

us
lim

s 
be

lie
ve

 G
od

 c
re

at
ed

 th
e 

un
iv

er
se

. 
 Ev

ol
ut

io
n 

C
ha

rle
s 

D
ar

w
in

’s
 re

se
ar

ch
 

fo
cu

se
d 

on
 h

ow
 s

pe
ci

es
 a

da
pt

 to
 

its
 h

ab
ita

t. 
D

ar
w

in
 c

on
cl

ud
ed

 th
at

 
ev

er
y 

sp
ec

ie
s 

is
 in

 c
om

pe
tit

io
n 

to
 

su
rv

iv
e,

 h
e 

ca
lle

d 
th

is
 ‘S

ur
vi

va
l o

f 
th

e 
Fi

tte
st

’. 
S

pe
ci

es
 w

ho
 e

vo
lv

e 
an

d 
ad

ap
t t

o 
th

ei
r e

nv
iro

nm
en

t a
re

 
lik

el
y 

to
 s

ur
vi

ve
 a

nd
 th

os
e 

th
at

 
do

n’
t a

da
pt

 a
re

 li
ke

ly
 to

 d
ie

. 
D

ar
w

in
 c

al
le

d 
th

is
 ‘N

at
ur

al
 

Se
le

ct
io

n’
. 

Ev
ol

ut
io

n 
re

je
ct

s 
th

e 
de

si
gn

 
ar

gu
m

en
t, 

th
at

 G
od

 h
as

 d
es

ig
ne

d 
th

e 
w

or
ld

, a
nd

 in
st

ea
d 

pr
op

os
es

 
th

at
 h

um
an

s 
ev

ol
ve

 fr
om

 a
ni

m
al

s,
 

w
hi

ch
 re

je
ct

s 
th

e 
id

ea
 th

at
 G

od
 

cr
ea

te
d 

hu
m

an
s.

 

Th
e 

B
ig

 B
an

g 
Th

eo
ry

 

Th
e 

B
ig

 B
an

g 
Th

eo
ry

 a
rg

ue
s 

th
at

 a
ll 

of
 th

e 
m

at
te

r t
ha

t i
s 

w
ith

in
 th

e 
un

iv
er

se
 o

rig
in

at
es

 
fro

m
 th

e 
in

iti
al

 e
xp

an
si

on
 o

f s
pa

ce
 fr

om
 a

 
si

ng
le

 p
oi

nt
 in

 ti
m

e 
– 

th
is

 w
as

 th
e 

Bi
g 

B
an

g.
  

R
el

ig
io

us
 b

el
ie

ve
rs

 c
an

 a
cc

ep
t t

he
 B

ig
 

Ba
ng

 th
eo

ry
 a

s 
th

ey
 m

ay
 b

el
ie

ve
 G

od
 

ca
us

ed
 th

e 
B

ig
 B

an
g 

to
 o

cc
ur

 w
hi

ch
 th

en
 

cr
ea

te
d 

th
e 

un
iv

er
se

. 

N
on

-r
el

ig
io

us
 p

eo
pl

e 
m

ig
ht

 a
cc

ep
t t

he
 B

ig
 

Ba
ng

 th
eo

ry
 a

s 
th

e 
le

ad
in

g 
ar

gu
m

en
t f

or
 

ho
w

 th
e 

un
iv

er
se

 b
eg

an
 a

s 
th

e 
th

eo
ry

 
hi

gh
lig

ht
s 

la
w

s 
of

 p
hy

si
cs

 a
nd

 la
w

s 
of

 
qu

an
tu

m
 m

ec
ha

ni
cs

, w
hi

ch
 le

d 
th

e 
un

iv
er

se
 

to
 d

ev
el

op
 in

 th
e 

w
ay

 in
 w

hi
ch

 it
 d

id
 

de
ve

lo
p.
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y p
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MFL - SPANISHMFL - SPANISHY9 SPANISH (short course)
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I d
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ey
st

ud
y

Lo
 si

en
to

,
(S

or
ry

,)
he

 o
lv

id
ad

o
(I’

ve
 fo

rg
ot

te
n)

m
i  

   
(m

y)
 (s

in
gu

la
r)

m
is

(m
y)

 (p
lu

ra
l)

lá
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 lá
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 d
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Music
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h
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e l
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o
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 d
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 b
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im

o
Ve

ry
 q

uie
t

Pi
an

o
Qu

iet

Fo
rt
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 b
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 b
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 b
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 b
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g c
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 m
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lud
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e b
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s p
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 b
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a

Hi
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Drama 
 

K
ey

 w
or

d/
te

rm
 

D
ef

in
iti

on
  

S
ta

tu
s 

Th
e 

po
w

er
 d

iff
er

en
ce

 in
 th

e 
re

la
tio

ns
hi

p 
be

tw
ee

n 
tw

o 
ch

ar
ac

te
rs

. H
ig

h 
st

at
us

 m
ea

ns
 y

ou
 

ha
ve

 d
om

in
an

ce
 o

ve
r o

th
er

s 
an

d 
lo

w
 s

ta
tu

s 
m

ea
ns

 o
th

er
s 

ar
e 

do
m

in
an

t o
ve

r y
ou

.  
 

H
ot

 s
ea

tin
g 

A
 s

tra
te

gy
 in

 w
hi

ch
 a

 c
ha

ra
ct

er
 o

r c
ha

ra
ct

er
s 

ar
e 

in
te

rv
ie

w
ed

 b
y 

th
e 

re
st

 o
f t

he
 g

ro
up

. T
he

 
pe

rs
on

 b
ei

ng
 in

te
rv

ie
w

s 
m

us
t a

ns
w

er
 th

e 
qu

es
tio

ns
 a

s 
th

ei
r c

ha
ra

ct
er

. T
hi

s 
is

 a
 u

se
fu

l w
ay

 
of

 fi
nd

in
g 

ou
t m

or
e 

ab
ou

t a
 c

ha
ra

ct
er

.  
 

P
ro

xe
m
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Th

e 
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ag
e 

of
 s

pa
ce

 o
n 

a 
st

ag
e,

 o
r h

ow
 th

e 
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to
rs

/c
ha

ra
ct

er
s 

ar
e 

pl
ac

ed
 o

n 
a 

st
ag

e.
 T

he
 

di
st

an
ce

 o
r l

ev
el

 b
et

w
ee

n 
ch

ar
ac

te
r/a

ct
or

s 
sh

ow
s 

th
ei

r r
el

at
io

ns
hi

ps
 a

nd
 fe

el
in

gs
, a

nd
 g

iv
e 

cl
ue

s 
of

 th
e 

si
tu

at
io

n 
or

 th
e 

pe
op

le
 w

ith
in

 th
e 

si
tu
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io

n 
at

 th
at

 m
om

en
t. 

 
C

ha
ra

ct
er

is
at

io
n 

 
Th

e 
ac

t o
f c

ha
ng

in
g 

vo
ic
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 b

od
y 
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ge

, m
ov

em
en

t, 
ge

st
ur

e 
an

d 
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ci
al
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re
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sh
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r c
ha

ra
ct
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. 

 
Te
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n 
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 a
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w
in

g 
se
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e 
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 e

xp
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ta
tio

n 
w

ith
in

 th
e 
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am

a,
 a

 fe
el

in
g 

th
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 th
e 

st
or

y 
is

 
bu

ild
in

g 
up

 to
w

ar
ds

 s
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et
hi

ng
 e

xc
iti

ng
 h

ap
pe

ni
ng

. W
ith

ou
t t

en
si

on
 in

 a
 s

ce
ne

 it
 is

 h
ar

d 
to

 
ke

ep
 th

e 
au

di
en

ce
 e

ng
ag

ed
 w

ith
 w

ha
t i

s 
ha

pp
en

in
g 

so
 th

e 
w

or
k 

m
ay

 b
e 

fla
t a

nd
 d

ul
l. 
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w
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w
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 e
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 c
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at
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  P
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  C
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Drama

  

 

          

St
at

us
 

It 
is

 im
po

rta
nt

 to
 s

ho
w

 
th

e 
st

at
us

 b
et

w
ee

n 
ch

ar
ac

te
rs

 s
o 

th
at

 th
e 

au
di

en
ce

 u
nd

er
st

an
d 

th
ei

r r
el

at
io

ns
hi

p.
 It

 
ca

n 
al

so
 h

el
p 

yo
u 

to
 

de
m

on
st

ra
te

 w
ho

 h
as

 
co

nt
ro

l o
r a

ut
ho

rit
y 

in
 

M
ic

ha
el

’s
 s

to
ry

. S
ta

tu
s 

is
 s

ho
w

n 
th

ro
ug

h 
le

ve
ls

, b
od

y 
la

ng
ua

ge
, 

ac
tio

ns
 a

nd
 th

e 
m

an
ne

r i
n 

w
hi

ch
 y

ou
 

sp
ea

k.
 

 

          
 

Pr
ox

em
ic

s 
U

si
ng

 p
ro

xe
m

ic
s 

w
ill 

re
al

ly
 h

op
e 

sh
ow

 th
e 

re
la

tio
ns

hi
ps

 M
ic

ha
el

 h
as

 
w

ith
 o

th
er

s.
  

Th
e 

di
st

an
ce

 b
et

w
ee

n 
ch

ar
ac

te
rs

 
sh

ow
 th

ei
r r

el
at

io
ns

hi
ps

 a
nd

 fe
el

in
gs

.  
If 

ch
ar

ac
te

rs
 a

re
 s

ta
nd

in
g 

cl
os

e 
to

 
ea

ch
 o

th
er

, i
t s

ho
w

s 
th

at
 th

ey
 h

av
e 

a 
cl

os
e 

re
la

tio
ns

hi
p.

 If
 c

ha
ra

ct
er

s 
st

oo
d 

fa
r a

pa
rt 

fro
m

 e
ac

h 
ot

he
r, 

it 
co

ul
d 

sh
ow

 th
at

 th
ey

 h
ad

 fa
lle

n 
ou

t a
nd

 
w

er
e 

no
 lo

ng
er

 s
pe

ak
in

g 
to

 e
ac

h 
ot

he
r. 

If 
yo

u 
w

an
t t

o 
sh

ow
 th

at
 

so
m

eo
ne

 is
 in

 c
on

tro
l, 

yo
u 

co
ul

d 
pl

ac
e 

a 
ch

ar
ac

te
r w

ith
in

 s
om

eo
ne

 
el

se
’s

 p
er

so
na

l s
pa

ce
. 

  

      
 

C
ha

ra
ct

er
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at
io

n 

Yo
u 
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n 
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e 
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ur

 v
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, 

bo
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 a
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 fa
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 to
 d

o 
th
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. 

U
si

ng
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od
y 

la
ng

ua
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 a
nd
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ci

al
 

ex
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es
si
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 to
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ac

t t
o 

th
e 

ot
he

r p
er

so
n 

w
he

n 
th

ey
 

ar
e 

sp
ea

ki
ng

 is
 a
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o 

a 
go

od
 w

ay
 o

f s
ho

w
in

g 
ho

w
 y

ou
 fe

el
 a

bo
ut

 w
ha

t 
th

ey
 a

re
 s

ay
in

g.
 G

oo
d 

ch
ar

ac
te

ris
at

io
n 

le
ad

s 
to

 
a 

su
cc

es
sf

ul
 

pe
rfo

rm
an

ce
.  

 

       

B
ui

ld
in

g 
te

ns
io

n 

U
si

ng
 s

til
ln

es
s 

an
d/

or
 

si
le

nc
e 

ca
n 

be
 a

 g
oo

d 
w

ay
 o

f b
ui

ld
in

g 
te

ns
io

n 
be

tw
ee

n 
M

ic
ha

el
 a

nd
 o

th
er

 
ch

ar
ac

te
rs

 a
nd

 
th

er
ef

or
e 

sh
ow

in
g 

th
ei

r r
el

at
io

ns
hi

ps
. 

C
re

at
in

g 
te

ns
io

n 
is

 
im

po
rta

nt
 a

s 
w

ill
 b

ui
ld

 
up

 s
us

pe
ns

e 
fo

r t
he

 
au

di
en

ce
 a

s 
to

 w
ha

t 
w

ill
 h

ap
pe

n 
ne

xt
.  

 

W
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Ho
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sh
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e 
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w
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M
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.
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Physical Education - Concept Curriculum
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